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THE ART GALLERY OF TORONTO 


NEWS AND 


THE SCULPTURE COLLECTION 


Two Recent Accessions 


In 1865, The Dance, a piece of Sculpture designed 
by Jean-Baptiste Carpeaux (1827 - 1875) for the facade 
of the Opera in Paris was the subjectof violent attack. 
As soon as it was unveiled public protest demanded its 
Suppression. Napoleon III was eventually forced to 
order its removal but war intervened andthe statue 
remained. 


In 1958 the most important addition to the 
Gallery's sculpture collection was a 31'' terra cotta 
group of The Three Graces (1874) by the same artist 
whose Opera group of The Dance was so severely 
castigated by his contemporaries. Carpeaux, since 
called a ''Rubens in stone,'' is now considered the 
greatest sculptor of the Second Empire. 


During the past two years, the Gallery has add- 
ed over 15 works to its collection of sculpture. The 
collection is neither large in size nor grand in scale 
but with acquisitions such as the Carpeaux last year, 
and Hagar by Jacques Lipchitz (1891 - ) this year, it 
begins to assume quality as a whole, apart from the 
intrinsic value of each work. 


CARPEAUX, Jean-Baptiste 
The Three Graces 


Gift of the Junior Women's Committee 
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NOTES 


A French art critic has aptly observed that Car- 
peaux was the last of the baroque sculptors before 
being the last of the classic sculptors. The Three 
Graces, classicalin subject and in the treatment of the 
human body, baroque in its movement and arabesques, 
contains beyond that a vibrant illusion of life in the 
naturalism of the figures. 


Dancing figures and in particular the Three 
Graces were a favorite theme with Carpeaux. The 
version in our collection is one of Several of the same 
Subject. The sculptor's preference for representing 
the nude and dancing Graces shows his interest not 
only in anatomical structure but also in the treatment 
of the body in graceful, natural movement. 


There is a definite similarity between the three 
main dancing figures of the Opera groupand The Three 
Graces which was executed almost tenyears later. But 
whereas the mood and movement of the earlier work is 
one of a furious dance of mad revelry, in The Three 
Graces it is subdued toa languid flow of graceful 
movement. The three figures of the Graces revolve 
around a pole wreathed with garlands; their positions 
are Similiar to those of the dancers in the other work 
but the twisting sensual bodies of the Opera group have 
become swaying lithe figures in the dance of the Graces, 
the arms and feet entwined in the former are now 
lightly joined and the tossing heads are now gently 
tilted. 


The movement and life expressed by the gestures 
and facial expressions are emphasized by the textural 
quality of the clay. With delicately modelled surface 
and body textures, Carpeaux has indicated the intimate 
connection between the flesh and the skeletal structure, 
pulse and muscular action. 


Carpeaux is the artist who represents at its best 
the period in French sculpture immediately preceding 
Rodin, whose Adam stands infront of the Gallery. The 
humanism of Rodin has been translated into the con- 
temporary idiom by the Lithuanian-born sculptor, 
Jacques Lipchitz, whose Hagar (bronze 324" x 32") 
was purchased for the Gallery this spring. 


For Lipchitz the human form remains the basic 
means of expression. Into each piece of sculpture he 
fuses his responses to life's experiences. Hagar is 
more than a figure from the Old Testament driven in- 
to the wilderness with her son, Ishmael, by Abraham 
and Sarah. She is the universal image of a suffering 
human being: a mother in despair. The work was 
executed in 1948 and it is possible that this group of 
mother and son symbolize for the sculptor the purge 
of the Jews in Europe during World War II, the unjust- 
ified cruelty and misery suffered by his race. 


THE SCULPTURE COLLECTION (continued) 


LIPCHITZ, Jacques 


Hagar 
Gift of the Women's Committee Fund 


Lipchitz himself warns us that his work mirrors 
the complexity of its creator and that its symbolism 
eludes a precise definition: "As a general rule," he 
writes, ''all my sculptures are coming out from my 
everyday life, from my aspirations, feelings, dreams, 
wishes, and Hagar is no exception. That's why you can 
understand Iam often not able to speak about the 
sources of my inspiration for a given sculpture, and 
that is the case with Hagar. It came out from very 
complex feelings." (1) 


Ishmael clings to his mother; his body, which is 
half fused into her side, emphasizes their physical and 
Spiritual union. Hagar's arm encircles her child ina 
powerful and protective gesture. The representation 
of this gesture is comparatively naturalistic. However 
to portray the mental stress of Hagar's situation, 
Lipchitz uses curved tubular shapes to indicate her 
head and upstretched arms. 


These two important works, one typical of the 
erace of the Second Empire, and the other of the up- 
heaval of our present age, were both gifts to the Gallery. 
The Carpeaux from the Junior Women's Committee 
and the Lipchitz from the Women's Committee funds. 


(1) Letter from Jacques Lipchitz to Martin Baldwin, 
July 19th, 1959. 
S.W. 


NEW ASSISTANT CURATOR - Nancy Robertson 


Nancy Robertson describes her job as the Art 
Gallery's assistant curator as "doing the paper work for 
Mr. Baldwin's brainwaves ". 


As director, Martin Baldwin keeps his curatorial 
staff busy, but Miss Robertson's work is by no means 
confined to paper. Since she took overher new position 
in May she has hung and changed the exhibitions, 
Supervised the painting of the galleries, and worked on 
plans for future exhibitions, doing research, arrang- 
ing for the loan of pictures, and getting advance infor- 
mation on the size of travelling exhibitions already 
booked. 

Once this essential paper work is done, there 
follows the planning of the display before the pictures 
arrive and then the actual placing of them in the 
galleries. 


The formal arrangements require an organ- 
ization and attention todetail to which Miss Robertson's 
tidy, precise mind is eminently suited. As far as the 
display is concerned, one might consider her small 
stature a drawback. However, she enjoys arranging 
the hangings and seems to shift paintings around the 
gallery with the tips of her fingers. 


Miss Robertson joined the Extension Department 
of the Art Gallery in 1956 to give lectures, conduct 
tours and arrange Wednesday night programmes. Her 
formal education in art history began at University 
College, University of Toronto, where she took a B.A. 
in Art and Archaeology. She plans to continue her 
studies this winter, working towards an M.A. Since 


she is particularly interested in drawings, she intends 
to concentrate on that field. 


Apart from her formal education, Miss Robertson 
has visited art museums in Europe andthe U.S. as 
well as in Canada. During a Summer in Europe, she 
saw most of the major collections in France, Spain, 
Italy, Belgium and Holland. 


Last year she received a grant from the Canada 
Council to spend three weeks each at three museums 
in the U.S. studying their collections and educational 
and curatorial methods. She returned with many new 
ideas which she hopes to be able totry out this year in 
her new position as assistant curator. 
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STATEMENT 2 


STATEMENT 3 
THE ART GALLERY OF TORONTO 
STATEMENT OF INCOME AND EXPENDITURE AND DSFICIT 
FOR THE YEAR ENDED JUNE 30, 1959 
ith ti figures for th r ended June 30, 1958 
(with comparative figures for the year ende e 30, ) THE ART GALLERY OF TORONTO 
INCOME AND EXPENDITURE 
STATEMENT OF GENERAL FUNDS DONATED 
1959 1958 
Income: FOR THE YEAR ENDED JUNE 30, 195 
City of Toronto - 
Annual payment per agreement of January 25, 1952 
as authorized by statue $ 50,000 # 50,000 Balance June 30, 1958 $629,772 
Municipality of Metropolitan Toronto - special grant 30,000 25,000 
Province of Ontario - special grant 6,000 6,000 Amount of donations of prior years transferred 
Ontario College of Art fee for services 25,000 25 , 000 from property fund, being - 
Portion of sustaining and picture fund retained for 
cfirrent operations (see statement 4) 37, 214 SelB Depreciation provided for the year $13,440 
Annual membership fees (including portion of life membership Less fixed assets purchased 12,435 1,005 
fees) 30,645 28,841 
Other admissions, fees and miscellaneous revenue 22,560 18,885 Balance June 30, 1959 $630,777 
Total income $201 419 $186, 84.6 
Expenditure: 
General and administrative $113,637 $104, 253 
Membership Ale seh) 1S,o70 
Exhibition 9, 250 Sys STATEMENT 4 
Curatorial 18,895 17,650 
Education and extension 20,462 18, 980 7 
Pension plan 9,705 16,734 THE ART GALLERY OF TORONTO 
Total expenditure $188,142 $181,771 STATEMENT OF SUSTAINING AND PICTURE FUND DONATIONS 
RECEIVED FROM CORPORATIONS AND INDIVIDUALS 
Excess of income over expenditure before providing 
for depreciation is LS ee $ 5,075 FOR THE YEAR ENDED JUNE 30, 1959 


(with comparative figures for the year ended June 30, 1958) 


Provision for depreciation 13,440 UO) 
1959 1958 
Deficit for the year $ 63 $ 7,990 
Donations received during the year $64,285 $62,160 
Notes: All founder and benefactor membership fees and 
portions of life membership fees and corporate Less: 
and personal subscriptions have been paid to Portion transferred to the Art Gallery of 
The Art Gallery of Toronto Foundation as Toronto Foundation in accordance with By-law 
authorized by By-Law 42. No. 42 (25% of donations received) $16,071 $15,540 
Portion held in trust for purchases of 
DEFICIT works of art 11,000 15,500 
1959 1958 5 ; 
emAsOlial $29,040 
Balance at beginning of year $537, 1.75 $329,185 
Add deficit for the year 163 7.990 Portion retained for current operations $37,214 $33,120 
Balance at end of year $337,358 $537,175 


VERONESE 
Italian, 1528-1588 


JUDITH WITH THE HEAD OF HOLOFERNES 
Oil on canvas 


100" x 103" 


Musée de Caen 
Caen, France 


This is one of the paintings 
promised to the Gallery for its 
Venetian Show in February and 


March . 


THANKS FOR THE TINTORETTO and PLANS FOR THE VENETIAN SHOW 


This is my first opportunity to thank not only 
the members of the Art Gallery of Toronto, but also 
the citizens of Toronto for the splendid support they 
gave the Gallery in its Tintoretto campaign. 


Although we could not have dared to embark on 
such a project without the Women's Committee pledge 
of $25,000 (raised chiefly through selling advertising 
inthe Telegram's Royal Visit Seaway Supplement) 
and some income from the Art Gallery Foundation to 
fall back on, ultimately it was the individual donations 
that made the project successful. 


Practically one-half of the $ 90,000 required was 
given by 1,275 individual subscribers. Of this, more 
than 50% was given in sums of $100 or less. 


These facts need little elaboration. While the 
Art Gallery could not exist without its generous patrons 
the vitality of the Gallery andits success incampaigns 
like this one clearly depend on the enthusiasm and 
Support of the ordinary citizen. 


In recognition of the importance of the Tintoretto 
purchase, we have received congratulations from our 
colleagues across the continent and press notices in 
virtually every newspaper in Canada -- well over 
100,000 lines altogether. 


Because we ourselves own this masterpiece, we 
have been able to persuade a number of European and 
American institutions to lend us other paintings and 
drawings by Tintoretto and his two great contempor- 
aries, Titian and Veronese. These will be brought 
together this winter to form an exhibition of 16th cen- 
tury Venetian painting opening February 12th for one 
month. 


Although allarrangements are notyet complete, 
the show will contain one room of 16th century Venetian 
drawings borrowed chiefly from the collection of 
Janos Scholz, New York and about 20 paintings of the 
highest quality, including Veronese's Annunciation 
from the Cleveland Museum of Art, his Judith with 
the Head of Holofernes illustrated here and Tintoretto's 
Portrait of a Member of the Grimani Family from the 
Rijksmuseum, Amsterdam. We could never have 
planned an exhibition of this calibre, if we ‘had not 
owned the Tintoretto. I am sure that the sight of our 
picture in the brilliant company of its peers will be a 
source of satisfaction and pleasure toour benefactors. 


Martin Baldwin 


NOTABLE CANADIAN ACCESSIONS FOR THE 


LIBRARY 


In 1957 Mrs. George A. Reid presented the library 
with two scrap-books compiled by her husband, George 
Agnew Reid (1860-1947). These scrap-books are prob- 
ably the most complete record of the activity of a 
Canadian artist and are invaluable documents for the 
study of Canadian art of the period 1880-1930. 


In addition to being a well-known Canadian art- 
ist, G. A. Reid was president of the Ontario Society of 
Artists from 1897 to 1902 and of the Royal Canadian 
Academy from 1906 to 1909; he was also the principle 
of the Ontario College of Art from 1912 to 1929. 


The larger ofthe scrap-booksis 12" by 18" and 
has 500 pages. It contains notes on the Reid family, 
drawings and sketches illustrating the artist's child- 
hood and youth, sketches and studies in pencil, charcoal, 


ACCESSIONS FOR THE LIBRARY (continued) 


water colour and oil made during his years of study 
and travel in the U.S.A., Italy, France and Spain in the 
1880's and 1890's. There are also studies for his 
later paintings and murals and designs for posters, 
magazine covers and illustrations. In addition, this 
scrap-book contains plans and photographs of Reid's 
studios in the Catskills and in Toronto, as well as 
newspaper clippings and catalogues of exhibitions of 
the works of Mr. and Mrs. Reid (Mary Hiester Reid, 
1854-1921). 

The second scrap-book (20" by 15") is entirely 
devoted to sketches, plans and photographs of buildings 
by G.A. Reid. 

Another recent gift which is an important doc- 
ument both for the history ofillustration and engraving, 


and for that of architecture and industrial design in 
Canada, was presénted to us by Mr. George A. Jones 
in 1956. It consists ofa collection of illustrations, 
title-pages, magazine covers and advertisements 
engraved by J. L. Jones for Rolph Smith & Co. in 
Toronto in the second half of the 19th century. 

Finally, an important addition to ourarchives of 
Canadian art was purchased this year. It is acollection 
of envelopes containing notes and clippings on 110 
artists and eight art societies collected by Frederick 
Sprotson Challener (1869 - 1959),the dean of Canadian 
artists. 

These envelopes are filed in the library and are 
available to those doing research on Canadian art, as 
are the scrap-books we have described above. 

Pl 


OUR SUSTAINING AND PICTURE FUND 


Among the Gallery's Financial Statements for 
the fiscal year ended June 30th 1959, which accompany 
this issue, will be found one headed "Statement of 
Sustaining and Picture Fund Donations". 

From business corporations and from a small 
number of Toronto citizens, the Gallery has for many 
years solicited and received annual donations towards 
this dual purpose fund. Last year the donations num- 
bered 244 for a total of $64,285, independent of any 
donations made towards the purchase of the Tintoretto. 


This generous aid assures the Gallery of some 
funds each year for purchases of works of art. 


But even more important, only asa result of 
this annual support from business corporations has 


the Gallery been able to avoid dangerously large 
deficits in its maintenance financing, particularly dur- 
ing the post-war years of steadily rising maintenance 
costs. As is shown in the Revenue Statement, $ 37,214 
or almost 60% of these donations was applied to our 
maintenance budget. 

Everyone associated with the Gallery should be 
grateful for and proud of this tangible tribute to the 
worth of its activities, given by so many of Toronto's 
leading industrial, financial, and commercial firms. 

For this growing recognition by these firms of 
the Gallery's value to the community, thanks are due 
to a small group of thirty to forty Gallery members, 
all prominent in Toronto's business community, each 
of whom has year after year undertaken the task of 
securing support for the Gallery from a number of 
his business associates. A.K.K. 


LAST MINUTE NOTES 


GALLERY ROBBERY-Here is an account of the September 15th Gallery robbery, as far as is known at press 
time. The following paintings were cut from their frames and stolen: Two paintings by Frans Hals, two by 
Rembrandt, one by Rubens, one by Renoir. Two others, The Harvest Waggon, by Thomas Gainsborough and 
Daedalus and Icarus, by Van Dyck were slightly damaged at the side where the thieves started to cut them out. 
These two were not taken and have since been restored and re-hung. 


The stolen paintings are valued at a total of $ 600,000 to $700,000. Posters offering a reward for informa- 
tion leading to the return of the pictures have been sent to art galleries and museums, art dealers and police 


in North and South America, Europe and the Near East. 


A survey of our protection system is being made, although it was previously considered adequate. 


STOP THE PRESS NEWS - The paintings were returned by police on Oct.5th. The damage was surprisingly slight. 


THE HANDBOOK-—Painting and Sculpture, a handbook recently published, illustrates a selection of the works 


of art in the collection of the Art Gallery of Toronto. 


After a year of preparation, it is now on sale at the Sales Desk. The price is $1.50, with the usual 10% 


discount for members. 


The booklet's 96 pages are chiefly filled with 152 reproductions, 28 of which are in full colour. The 
cover illustration is The West Wind, by Tom Thomson, gift of the Canadian Club of Toronto, 1926. 


This is the first time such a booklet has been produced by the Gallery. It is being sent to libraries and 
secondary schools across Canada, and to Canadian government offices abroad. 


ANNUAL MEETING-The Annual Meeting of the Art Gallery will be held on Thursday, October 22nd at 4.30 p.m. 
in the drawing room of the Grange. Members are urged to attend. 


LIFE MEMBERSHIPS 


Since last May the following life memberships have been recorded: Miss Mary H. Beatty; Hans Lundberg, 
Esq.; C. E. McLaughlin, Esq.; Miss Pearl McCarthy; Herbert Whittaker, Esq. 


CONTRIBUTORS TO THIS NUMBER OF NEWS & NOTES 


Martin Baldwin, Director; Susan Wigle, Extension Department, Sybille Pantazzi, Librarian, A.K. Kembar, 


Secretary-Treasurer; Eve Marshall, Editor. 


